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MODERN TRENDS OF THE 21ST COUNTRY WAY OF LOOKING
AT THE DESIGN DURING ADOLESCENCE
Katerina Despot1, Vaska Sandeva2
Department of Architecture and Design, University Goce Delchev – Stip
Abstract: The integration between the objects of the aesthetical cycle are connected
to the specifically defined opinion of the adolescent. In order to define design, it
needs to be translated to a well-known language to the students so it can be
improved with extra influences.
The aim is to have a high quality source to the different types of design and their
connection. The researches of the students are directed from that point of view,
devoted to finding the differences and the general rules in the tricky process of
perception, creativity, devising and acceptance of the individual view of the design.
The new tendencies of viewing design in the high-school period are the new target
group. Their perception of design is totally different aspects i.e. the connection
between design and the ability to fulfill the purpose many times change roles when
buying a designer piece. Because when analyzing the piece, they look at the form
that was once pure and untouched, the accented detailed that was once utterly
perfect and those things make the greatest stories about design. When people buy
designer pieces more often they concentrate on the prospect of the piece then the
ability to complete a task.
Key words: Design, perception, purpose, viewing point.
The designing activity is one of the most characteristic and widely spread studies of
plastic creativity in material production in the twentieth century. Its specialty is to make up
a person for the industrial production including esthetical expression and informational
readability in the environment. That sets the designing creativity in the dependence of the
basic way of production of material wealth in the era of scientific revolution. The present
day design as a plastic creation in a bigger grade rules with thousands of thoughts of
people that think of the world and want to make it a better designed place to live in.
That kind of similarity or with other words said the contradictory nature of design
gives a sight of the top of all its manifestations.
The contradictory nature of the designing creation has a print on the finished product,
turning it into a sensitive sign for the technical development of the material production. On
that way the design is received from billions of people as symbol of culture of different
environments in the modern world.
1 Katerina Despot, Assoc. Prof. Dr., Department of Architecture and Design, University Goce Delchev -
Stip, Macedonia, e-mail: katerina.despot@ugd.edu.mk
2 Vaska Sandevа, Assoc. Prof. Dr., Department of Architecture and Design, University Goce Delchev - Stip,
Macedonia, e-mail: vaska.sandeva@ugd.edu.mk
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Contemporary design in itself contains the typical human way for embracing the era
of technology, for its adaptation to the possibilities and requirements of the human
relations and individuals. The design is figurative continuation of the characteristics that
had the antique nations where we get the light of design from.
Not only that we can find the designing activity in ourselves, we can also find out
about the rules which the designing activity obeys. We still are in a time which gives us
opportunities for objective estimation on science. That fact enters the area or design and it
takes up a very special part. In future times it will surely be accumulated with facts in the
area of design and that shows, not only the necessity for historical studies, but the
increased critic when war.
We now have the opportunity to study a rich and unstoppable designing soil and we
also have the opportunity to watch the forming and development of one necessary
creation. The fact that we are modern and that we take place in some of the many
designing activities is a new characteristic of studying the job. There is a big difference
between the traditional, scientific and modern designing kind of activity. We have a new
need for scientific explanation of the practical design.
It’s not important what we hire to do practically but what’s important is the
subjective estimating of the action and if we can succeed in adhering of the professional
and civil benevolence in other critics.  The same problem can be expressed on another
way. The designing activity as a versatile statement makes a complex reality which
characteristic is the dialectal combination between the objective and the subjective,
between the results of the activity and the shows that are given for it.
The designing activity is very wide sided and indeed is a complicated reality which
characteristic is the dialectical combo between the objective and subjective, between the
results of the activity and the shows that are given for it.
That reality or its properties take a part in the memory of past generations who mark
a plot-twist in the history. To twist reality a couple of things are required, such as: social
and artistic origination and organizational palpability in the historical memory of the
activity. Another question is the many facts which are cluttered until that moment and
surely to be an object for many dependencies that will light the path of design.
Every generation makes changes on the previous knowledge about design and that’s
how design changes daily. We ought to contribute pretty easy principles on a better path
and overestimation. The history of design is in front of all processes in which is possible
that we include ourselves only if we are the ones that lead the changing of design.
Expressing stereotypes and with that enriching the tradition and its development are
necessary and that is the main condition for appearance and determination of one artistic
fact. The question is asked from positions of modern-day scientific importance and from
the conditions that are set on the base of esthetic creation.
The research is based on the principles of the consequential in the development in the
making of the lower to higher appearances, from elementary to complicated forms of
organization. The main argument is that the past periods are most evident in terms and
depths of the previous studies. From other point of view, the studies are also based on
people’s knowledge of the techniques that used in the modern processes of the designer
design.
Design = Dressing up
Dressing up means changing the look of the objects. Every purpose or actively made
change in the world can be explained as dressing up. What else can be said following this
definition? Arranging the space, creating piece of furniture such as editing a theater show,
industrially designed pieces are in our everyday life. Dressing up is really important in the
human life that it simply represents a shadow in our lives. It equates with the eternal
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conversion, energy with energy, with making new cultural heritages and a basic sense of
activities. Dressing up the nature is made spontaneously, while dressing up humans in
made subconsciously. People dress up because that’s their nature. There still isn’t an
activity that isn’t important for adjustment to the conditions and overcoming them. The
need of perception and adaptation begins to be a fundamental incentive for giving freedom
to people. They do that because of their own reasons. The establishment needs to satisfy
their needs for existing. Those needs can be material or spiritual.
Putting on a functional piece satisfies our material needs. Painting a picture or
making a sculpture satisfies our spiritual needs. The conduction of these two needs is made
conditionally. Otherwise, a strict separation can lead to arguments and all that would be
useless for classification of the values when it comes to temporary decisions. In our point
of view we can’t imagine our spiritual life to be isolated , but only the one that is
connected to every stimulation that comes into our bodies, those stimulations have
possibilities and advantages that the body needs in order to exist and those stimulations can
be against or protecting the nature.
All of our spiritual life is pointed at some goal that we want to achieve.
Appropriately of our emotions, our life is important for adjustment to the conditions that
the nature gives. Everything we do is in order to achieve something. Our goal here is to
conclude that intentionally and actively the act of dressing up comes from the deep
requirements of the existing people and the shaping of a huge contribution in the
development of the spiritual world of the people. This represent an activity or an existential
meaning in which can  be best to see how the influences of the nature and the
characteristics of our lives are connected. Our needs aren’t just material – they are also
spiritual. We don’t create them and that’s why we need to provide our own existing. We
create art which can be a special type of a form where we can express our feelings and
understanding for the world and the environment we live in. Art can be a work of the mind,
an emotional reaction. It’s wealth and inherited experience in the real world where the
people can find out about the forms of art or search for new shapes. Our experience from
the visible world and the power of the emotions to develop an artistic form based on the
new spiritual goal, expressed in art on a concise and emotional way. A picture isn’t made
the way one chair is.
This picture firstly is an expression and everything that is on one picture or sculpture
can be made, used, but mainly serves the expression. That doesn’t mean that one used
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object doesn’t have its expression. After all that expression is a result of all that we’ve
made. Now if all amphorae get together at the bottom of the ocean would decorate that
ambient , thinking only about its form and beauty which was accruing for centuries.
Because of it, the shape is that way, repeated and modified into a billion copies and we
think that they wouldn’t be enough. The shape isn’t correct so we should like it, but we
will love it because it contains logical and readable thoughts. Why that exact shape?
Because its specific form has a specifically defined function which was the intention
behind it but it sophisticated conditions can be transformed into many different ways that
can lead to genial solutions. The form and the determination of its usage is determined by
many factors.
This detailed analyze of the conditions, comes from one shape. It shows us that
shaping should be done and perfected because of certain reasons and to think about
finished shapes where from the commitment, the purposes and the way of practical uses of
those shapes. From the used objects we can easily see their forms which are like that
because they show the way they should be used. These forms often have a very rich
historical development, although they are the most basic and they don’t need to ever be
changed, there are very susceptible on transformations and inspirational solutions for
design. The basic efforts of the shapes to make chairs are to make “artificial trestle” on
which our legs will be free from pushing about ten kilos in moments when we can’t see
something.
Writing this I’m sitting on a chair, meaning that my body is limited. The legs can rest
in some different positions. Every idea for chairs must begin from the modern
environment. The best way to begin is to set the objects and access the shapes. The comical
situations in the movies are based on those types, spontaneous reactions that look very
unrealistic and out of our experience. While with all that a person works with, spending a
lot of energy on aesthetical forms, that’s where he gets the necessity of aesthetical
harassment from. When it comes to art, we appear in the aesthetical functionality, meaning
that it’s secondary comparing to the main, the products that are made with the intention of
looking nice and from that to come up with its task.
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That doesn’t mean that art is quiet oasis, it goes into the area of practical functioning,
a nonspecific occurrence which is called the everyday life. One thing in aesthetics is giving
its function which costs value of the way it’s made and formed. Our life isn’t all aesthetics,
it’s a necessary  part of life experience. That’s because the aesthetical factors, which
manifest widely and many times, need to be supported by science, in a form that science is
established, interpreted and reveals aesthetical look of the lawfulness. This complete
theoretic access to design is a totally different way as the adolescent should look, accept
and feel the design. That’s why every piece of design has its own philosophy that defines it
and enchants a whole new target group.
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Conclusion
The modern tendencies of the 21 century and the way of viewing design in a period
of adolescence. The integration between the subjects of the aesthetical cycle are connected
with the concretely defined thinking of the adolescents. In order the design to be formed
and understood it needs to be translated into a language that the adolescents will
understand. The striving is to adapt a quality access to the different types of design and
their connection. From that aspect the researches of the students are pointed, dedicated to
studying the differences and the basic rules of the complicated process of perception,
devising, creativity and acceptance of the individual view at design.
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